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p. 135سماعى ˭افظ پوست

piece no. 101

كلسه او شوخ مجلسه Էز و تغافل ایلسه 2

رنك حجاب كلش̑نى مجلسى كل كل ایلسه

طعن كرى رԹض ˭߲ اولور ایدى وجوهࠁ 4

̊اشق زار كلش̑نى وصلنه بلبل ایلسه

˔ر یࠁ لل ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ لل لى 6

جانم یࠁ لل ࠀ ࠀ ࠀ لل ࠀ ࠀ ࠀ لل لى

م

 ;The lyrics appear in NE9857, fol. 34v; AK37, fol. 4r; AK86, fol. 177v [سماعى ˭افظ پوست   1
AK431, fol. 83v; B78, fol. 31v; B1578, fol. 29v; L266, fol. 36r; HB1, p. 9; GR, p. 9; Ha, p. 
32; NM, p. 4 and FAS_Şİ_RA, p. 37.

کف˗ۀ بهجتى سماعى رهاوى ;GR, NM سماعى ˨افظ اف̲دى ;AK431, B1578 سماعى ˨افظ [سماعى ˭افظ پوست   1
 L266; یوروك سماعى AK86; missing in B78; سماعى ˉس̑تۀ حقير کف˗ۀ بهجتى NE9857, which implies 
that the manuscript NE9857 is in Ḥāfiẓ Pōst’s own hand.    |    افظ [˭افظ˨ NE9857, AK37, 
AK86, AK431, B1578, L266, Ha, HB1, GR, NM, FAS_Şİ_RA      2   اولشوخ [او شوخ AK86         
 ,NE9857, AK86, B78, Ha, NM حجابى [حجاب    |    B78 ر̯كى [رنك   Է AK37, AK86, B78      3ز [Էز و
FAS_Şİ_RA; ̊ذار L266    |    كلشن [كلش̑نى NE9857, AK431, B78, B1578, Ha, NM, 
FAS_Şİ_RA; كلشه نى AK86    |    وصلنه بلبل ایلسه [ایلسه…كلش̑نى AK431, B1578      4   طعنه [طعن 
NE9857; تعن L266    |    كه [طعن كرىԵ NM, GR    |    كر [كرى NE9857; كيرو B1578; كور AK431    |    ߲˭] 
 ,NE9857, AK37, AK86, HB1 زارى [زار   AK86      5 وجوه ایࠁ ;NE9857 وجوهیࠁ [وجوهࠁ    |    L266 خود
NM, FAS_Şİ_RA, AK431, B1578    |    كلشن [كلش̑نى NE9857, AK37, AK431, B1578, HB1, Ha, 
NM, FAS_Şİ_RA; كلشه نى AK86     |    وصلته [وصلنه NE9857, AK431, B1578; وصلت B78        
AK431, B1578 حس̑نكی كل كل ایلسه [ایلسه…وصلنه
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Reng­i ḥicāb[ı] gülşen­i meclisi gül gül eylese

Ṭaʿn[e] geri riyāż­ı ḫuld olur idi vücūh [i]le4

ʿĀşıḳ­ı zār[ı] gülşen­i vaṣlına bülbül eylese

ter yele lel le le le le le le le le le le lel lī6

cānım yele lel le le le lel le le le lel lī

[tem]me 

[Lyricist: Behcetî]

1   Ḥāfıẓ] Ḫāfız NE204, B78      2   o] ol AK86    |    şūḫ] şūġ L266    |    nāz u] nāz­ı AK37, AK86, 
B78      3   ḥicābı gülşen­i] ḥicāb­ı gülşeni HB1, NE204; ḥicāb­ı gülşen AK431, B1578; ʿiẕār­ı 
gülşeni L266. The correct reading appears in AK86, B78, NE9857, Ha, NM, 
FAS_Şİ_RA.    |    meclisi] meclis B78, L266; vuṣlata AK431, B1578    |    gül gül] bülbül 
AK431, B1578      4   Ṭaʿne] Ṭaʿn AK37, AK431, B78; Taʿn L266; Ṭaġnī AK86; Ṭaʿne NE9857; 
Tā GR, NM    |    geri] gūr AK431; be­ger NE9857; girü B1578; ki GR, NM. The meaning of 
this word is interepreted based on the variant reading in B1578 as “in the future, as of that 
day”.    |    ḫuld] ṣırr B78, ḫōd L266    |    idi] āhū B78    |    vücūh ile] vücūhla AK37, AK431, 
B78, B1578, GR, HB1, Ha, L266, NE204, NE9857, NM      5   zārı gülşen­i] zār­ı gülşeni B78, 
L266; zār­ı gülşen AK431, B1578, GR, Ha    |    vaṣlına] vuṣlat­ı B78; vuṣlata NE9857; ḥüsniñi 
AK431, B1578    |    bülbül] gül gül AK431, B1578      9   Behcetî] The name of the poet appears 
in NE9857 and L266. NE9857 is probably in Hâfız Post’s own hand. It features the 
following title for this beste: “Beste­i ḥakīr Güfte­i Behcetī” (Composition of the Humble, 
Lyrics by Behcetî). The lyrics consists of the first two distiches of a five­couplet gazel by 
Behcetî Hüseyin Efendi (d. 1683); see Ölmez 1995, 601.


